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AMPAL 2020-2021 Theme: Fear in Ancient Culture  

Day 1 (17th June 2021): Fear in Ancient Literary Genres and Beyond1 

Panel A: Fear in Ancient Lyric, Elegy, and Drama 

Artemis Archontogeorgi (University of Thrace):  

Hinc amor, hinc timor est: Reflections of Fear in Ovid’s Heroides 

Ovid's Heroides, a collection of fifteen letters addressed by women of Greek and Roman 

mythology to men who have abandoned them, provide the framework of amorous 

abandonment and disappointment in which the sense of fear can become fertile. The 

women letter-writers of the Heroides' literary and emotional community associate fear 

primarily with love. Trapped in a closed environment in which they exist and write, they 

fear for the fate of their beloved. Their fear is rekindled by their imagination and the 

uncertain rumors that reach them through intertextual memory and intratextual reading 

of the letters. The absence of the hero and the suspicion or, in some cases, the certainty of 

another woman's existence reinforce the fear of abandonment. Using fear as a rhetorical 

argument for the beloved's return, the letter writers attempt to instill fear in their lovers, 

either of a natural element, such as the sea through which the heroes flee from them, or 

of the new partner, as Hypsipyle does for Medea. In some cases, the heroines are asked to 

overcome their nature and face circumstances that are inappropriate for their gender. 

The murder of her husband for Hypermestra, the abandonment of Ariadne on a desert 

island by Theseus, or the thought of suicide for Phyllis and Sappho are events that fill them 

with fear. This paper, which is part of my dissertation "Desire and Emotion in Ovid's 

Heroides," attempts to examine the lexical field of fear in the ovidian text and to create a 

vocabulary list of the emotion. It will also attempt to interpret the narrative purpose of 

the terms denoting fear in each letter, as well as the interwoven connections between the 

letters in the collection.  

 

 

 

 
1This is a selection of AMPAL2020-2021 abstracts. Some more presentations will take place during the 

conference. Keep an eye in our website for a full programme. Abstracts are presented based on panels. 

Abstracts within panels are arranged in alphabetical order.  
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Alison Middleton (University of Oxford)  

Fear of γέλως (= laughter) in Euripides’ Medea 

Although never clearly vocalised onstage, laughter is repeatedly referenced in Euripides’ 

extant tragedies, and it is much more frequently feared than hoped for. The consistent and 

intense concern with γέλως (laughter, smiling) in Medea is unique, and sheds light on this 

negative aspect of laughter: its protagonist expresses anxiety over her enemies’ laughter 

no fewer than six times (383, 404, 797, 1049, 1355, 1362) over the course of the play. 

Laughter is consistently depicted as hostile and considered harmful, hence Medea’s 

concern with anticipating and preventing it. However, the aggressive mockery Medea 

fears is starkly different to the only onstage γέλως signposted in the play — the bright 

smiles of her innocent children (1041). In this paper, I consider the reasons for the 

disparity between these two types of γέλως in Medea, and examine how a consideration 

of fear might explain how her imagined hostile laughter manages to overshadow the 

children’s realised smiles in the run up to Medea’s revenge.    

  I use Superiority Theory, the only current theory of laughter with extant Greek 

roots, to examine the functioning of laughter in both contemporary Athens and the tragic 

social world of Medea . Using the Sophoclean Ajax as a comparison, I consider how the two 

heroes’ vulnerable and precarious situations affect their relationships with laughter, 

exposing them to a near-obsessive, and ultimately destructive, fear of it. Conversely, I 

evaluate how laughter is given positive social and emotional ramifications in different 

Greek literary contexts, such as within φίλος relationships in epic (eg. Iliad 6.471), and in 

contemporary Athenian social life (festivals, symposia). Building upon discussion of 

laughter in relation to other emotional experiences, such as αἰδώς (Cairns) and ὑβρις 

(Halliwell), I will reflect upon the intense relationship between γέλως and φόβος in 

Euripides’ Medea.  

 

 

 

 

 

 

 

 



The 15th Annual Meeting of Postgraduates in Ancient Literature (AMPAL)  
17th to 19th June 2021 

Abstract Booklet 
 

3 
 

 

Emily Reason (University of Nottingham) 

Medea’s Motivation: Fear or Thumos? 

Euripides gives his Medea a long monologue in which she debates whether to go, safe with 

her sons, into exile and obscurity, or take vengeance on her husband by killing her sons, 

the king, and her husband’s new wife. The conclusion of the internal argument is:  

καὶ μανθάνω μὲν οἷα δρᾶν μέλλω κακά,  

θυμὸς δὲ κρείσσων τῶν ἐμῶν βουλευμάτων,  

(And I know that the things I shall do are evil,  

But thumos is stronger than my resolution) (Eur. Med. 1079-80)  

This line indicates the incredible strength of Medea’s thumos (spirit or passion, 

particularly passion for revenge), and has extensively informed later depictions of Medea 

as a passionate, vengeful, out-of-control woman.     

 However, using examples from Apollonius Rhodius’ Argonautica and Euripides’ 

Medea, this talk argues that fear is both a supporting and competing motivation.  

 I will approach what Euripides’ audience might have understood by thumos via 

Plato’s extensive analysis. In Republic IV, he makes thumos in the soul analogous to 

guardian-soldiers in a city who are aggressive against enemies and friendly to fellow-

citizens. In Republic, thumos is basically supportive of rational thought, although 

elsewhere Plato describes it as being harder to control, as exemplified by Medea. 

 There is already an established relationship between fear and thumos as Plato 

explains that thumos is motivated by ambition for honour, the obverse of which is fear of 

dishonour. Medea illustrates this motivation repeatedly in Apollonius Rhodius’ 

Argonautica and Euripides’ Medea with fear of derision being at least equal to her passion 

for revenge. However, I argue that fear was not only an aspect of thumos, but that 

recognising the strength of her thumos, Medea actively feared it. While the evidence for 

this interpretation is taken from Apollonius and Euripides, it disagrees with the accepted 

reading that thumos is Medea’s strongest motivation. 
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Lucrezia Sperindio (University of Warwick) 

Tragic Mediation of Fear in Hor. Carm. 1.2 

My paper analyses how Horace Carm.1.2 describes and embodies fear and the emotional 

uproar that civil war caused in 1st century BC Rome, through the comparison with the 

parodos of Aeschylus’ Seven Against Thebes. Both texts, in fact, show striking similarities 

in context, structure, and tone. In particular, the first half of Horace Carm.1.2 portrays an 

ominous and anxious atmosphere, caused by the excessive and never-ending violence of 

civil war. Similarly, in the parodos, the chorus of Theban women enters the stage 

panicking, as the Argive army is about to attack the city of Thebes. In both these odes, the 

perception of fear and distress is vividly described through cross-references to hearing 

and sight, and the usage of liquid imagery. Both the poems are negotiating with the gods 

safety for the city, but are also trying to tell a narrative that, for its horror, needs to be 

indirectly reported and mediated by a choral voice. Through this representation of fear, 

Horace evokes the parodos as a positive foil to present his lyric poetry as mediating 

between men and gods, and between the different temporal dimensions of Rome’s history. 

On the other hand, the tragic text is also a negative foil as it represents, through the 

parallel Rome-Thebes, an example of confusion, fear and anxiety which Rome and, 

Horatian poetry with it, are moving away from. The Theban-like past of Rome is left in the 

literary dimension of the intertextual model, as Horace offers a more promising ending by 

summoning Mercury/Octavian. In this way, Horace models his own lyric voice on the 

tragic chorus, leading the Romans from the fearful past of civic strife to the new peaceful 

present attained under Augustus. 
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Panel B: Women in Ancient Epic and Drama 

Ashley Chhibber (University of Nottingham) 

The Terror of Jocasta in Statius 

The second half of Statius’ Thebaid is governed and motivated by fear, starting from the 

moment that a personified Panic creates the illusion of an approaching Theban army in 

order to terrify the Argives into action. As the Argives reach the plain outside Thebes in 

book 7 of the Thebaid, a similar fear spreads amongst the Thebans, and it is from this 

terrified city that Jocasta appears for the first time, in a futile attempt to dissuade her son 

Polynices from pursuing civil war. The sight and sound of Jocasta spread fear through the 

Argive forces, but this is soon dismissed by the confidence and fearless of Tydeus, who 

speaks out against Jocasta and sends her running back into the city. Jocasta reappears in 

book 11, once again seeking to restore peace by talking to her other son Eteocles, but this 

time, Jocasta’s own fear is made more palpable and explicit.    

 This paper will compare these two presentations of Jocasta, as well as some of the 

intertextual models behind her depiction, to examine the role of fear, anxiety and grief as 

both a motive behind and a (desired or undesired) outcome of attempts to persuade or 

dissuade. It will analyse the inadequacy of Jocasta’s approach, exploring how the fear 

which she both creates and experiences opens the gate to emotional manipulation of the 

armies by more bellicose figures, such as the very Furies that her horrifying appearance 

causes her to resemble. 
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Emma Hemmings (alumna of University College London) 

Fear and Femininity in the Bacchae 

This paper asserts that fear is exploited in the Bacchae through the subversion of 

stereotypical gender roles, a theme frequently associated with Dionysus. I shall address 

the problem presented by the Bacchae’s dissonance between femininity and 

stereotypically masculine violence in the cult of Dionysus by assessing the change in 

characters’ attitudes between the beginning and end of the play. The purpose of this paper 

is to show that the femininity of Dionysus and the Bacchants is necessary to generate fear 

in both the characters and the audience through the overt subversion of societal norms.

 Paradoxically, the god whose subversion promises freedom simultaneously 

delivers fear, through the radical disruption of ordinary life. This sentiment is reflected in 

Kadmos’ marked change in attitude between line 200, ‘οὐδὲν σοφιζόμεσθα τοῖσι 

δαίμοσιν’, and line 1302 ‘ὑμῖν ἐγένεθ᾽ ὅμοιος, οὐ σέβων θεόν,’ with ‘you (plural)’ quite 

literally putting the fear of god into all those present, including the audience. Kadmos’ 

initial attitude suggests that there is no need for worshippers to have fear of the gods, 

since the gods know better, but the sentiment that he expresses at the end of the play 

shows that Pentheus’ death has left him, Agave, the chorus, and the audience with cause 

for fear.           

 Whilst Freisen (2015) has carefully traced the representation of faith practices in 

the cult of Dionysus throughout the ancient West, the relationship between Dionysus’ 

femininity and the femaleness of the Maenads and the fear that infects the conclusion of 

the play has not been studied specifically. Subversion in the cult of Dionysus ultimately 

costs Pentheus his life, but Euripides’ choice to depict this occasion when Pentheus also 

presents as feminine, rather than with an army as appears on many earlier vase paintings, 

instills the audience with an additional dimension of misogynistic fear.  
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Carman Romano (Ohio State University)  

 

“Very dreadfully angry”: Epiphany and Terror in the Homeric Hymn to Demeter 

 

In the eponymous Homeric Hymn, Demeter’s second and final appearance to humankind 

seems, in a word, anticlimactic. Therein, the narrator describes how the goddess simply 

“went” and “taught” the rulers of Eleusis her rites (472-479). By giving these rites to the 

Eleusinians, Demeter, to borrow Jenny Strauss Clay’s terminology, opens a brand new line 

of communication between mortals and gods. Despite the dramatic change to the cosmos, 

the goddess’ manner could not be more familiar and fear-free. It seems even more so in 

comparison to the goddess’ earlier, terrifying self-revelation to the queen of Eleusis, 

wherein Metaneira’s knees gave out from the shock of the goddess’ divine radiance. In 

this paper, I explore the possibility that Demeter’s uneventful appearance is, perhaps 

counterintuitively, meant to excite the Hymn’s audience precisely because of its lack of 

shock, awe, and fear. Since “great awe of the gods restrains [him] from speaking,” the 

Hymn’s poet must instead obliquely describe the amazing efficacy of the Mysteries by 

drawing an implicit contrast between Metaneira’s terrifying interaction with the goddess 

in a pre-mysteric world and the fear-free interaction between Demeter and the rulers of 

Eleusis at the close of the poem. I show that the poet means to convince his mortal 

audience of the Mysteries’ purported ability to bring humans closer to Demeter and 

Persephone by boldly concluding his poem with an un-dramatic visitation, suggesting 

that, having become initiated, such intimate and fear-free contact with the goddess might 

be possible for them as well. 
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Panel C: Reception and Re-enactment of Fear 

Aimee Hinds (University of Roehampton) 

Bad Romance: Sexual Assault in Myth and Reception  

Fear is an emotion often evoked in Greco-Roman myths of rape and sexual assault – from 

Persephone, who calls out to her father (Hom. Hymn Dem. 20-21) or her mother (Ovid Met. 

5.396-7) as Hades abducts her; to Creusa, who also calls for her mother on being raped by 

Apollo but exposes her infant son for fear of her reaction (Eur. Ion 893-900); to Europa, 

whose rape by Zeus is presaged by a fearful dream (Mosch. Eur. 16-20). Although 

responses to sexual violence vary across different mythological figures, they are generally 

fixed across variations on myths, and are dictated by social context – thus, Persephone’s 

reaction to her abduction by Hades remains the same between early Greek and Roman 

imperial contexts.         

 While the situations that define specific myths are usually preserved in reception, 

innovative retellings often translate them into different geographic and/or temporal 

contexts, resulting in the modification of responses to certain situations. Receptions of 

myths involving rape and sexual violence, have often, for a variety of reasons, been 

glossed as consensual or even romantic unions. The elision of fear from these situations 

in receptive media has wider effects on the myth, especially as instances of rape often 

serve a narrative function in myth (as in Livy’s versions of the rapes of the Sabine women 

and of Lucretia).         

 In this paper, I address the growing body of receptive works that have re-worked 

sexual violence into romantic liaisons. Primarily using the example of Persephone and 

Hades and popular receptions such as Rachel Smythe’s webcomic Lore Olympus and 

Stephanie Meyer’s novel Midnight Sun, I explore how myths involving instances of rape 

have been transformed into romances with sexual assault described as an expression of 

love or desire, and how these changes affect understanding of these myths. 
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Antonia Pitsilou (University of Patras) 

The Reception of Fear of Divine Justice in the Performance of Aeschylus’ Persae, 

Directed by Nikaiti Kontouri (National Theatre of Northern Greece, 2014) 

One of the subjects, which is being examined in the tragedy of Persae, is that of fear of 

divine justice. Analyzing the Aeschylean text we notice that the sentiment of fear is 

entirely present and it comes from divine forces, which play an important part in the 

administration of justice.  

Particularly, on lines 115-125 of the parodos, the Chorus express their inner fear about 

the possible defeat of the Persian army. Therefore, the anxiety of the Chorus regarding 

the outcome of the expedition is based on Xerxes’ hybris (arrogance) and the associated 

signification of atê, namely the fallacy, which gods provoke and which leads mortals to 

fallacious estimations and, by extension, to fallacious decisions, as it emphasized on lines 

96-100 of the parodos.   

Subsequently, Xerxes on lines 907-911 of the exodos accepts the blame of divine 

intervention, the action of which contributed through his deeds to the administration of 

divine justice; as it is also pointed out by the Ghost of Darius on lines 739-742 and 827-

831 of the third episode.        

 Hence, studying the performance of Aeschylus’ Persae, directed by Nikaiti 

Kontouri (National Theatre of Northern Greece, 2014), I want to examine the reception of 

the Aeschylean concept of fear of divine justice in the cultural context of the 21st century.  

Ultimately, through the study of the Aeschylean text of Persae, we will comprehend the 

aspects of fear of divine justice, as it is part of the social-political context of tragedy of the 

5th century BC; furthermore, through performance analysis of Persae, we will comprehend 

the new interpretive dimensions that fear of divine justice may receive in this directorial 

approach of the 21st century.  
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Rioghnach Sachs (King’s College London) 

Fear in the ‘Sapphic Mode’: A Utopian Alternative to ‘the Love that Dare not Speak 

its Name’ 

Oscar Wilde famously spoke at his indecency trial of ‘the love that dare not speak its 

name,’ referring to the homophobia that silenced desire between men in his society. His 

interweaving of silence, fear and homoeroticism also resonates across time and space, 

from Victorian England to archaic Greece, where Sappho fr. 31 was composed. Sappho’s 

speaker narrates intense bodily symptoms in response to her beloved speaking with a 

godlike man. Among these is the involuntary silence denoted by her ‘broken tongue,’ 

alongside trembling and pallor, associated with fear in Homer: homoerotic desire and fear 

converge and conspire to overwhelm the narrator. This paper contributes to the history 

of sexuality by arguing—despite their common themes—that Sappho fr. 31 offers a 

distinct, altogether more optimistic ‘Sapphic mode’ of combining fear, homoeroticism and 

silence, which complements Wilde’s.         

  Sappho fr. 31 produces a striking ‘surprise effect,’ whereby the speaker’s gender 

is not revealed until line 14. This delay creates another silence around the speaker’s 

gender. Consequently, the emotions driving these symptoms are initially ungendered. 

Therefore, the speaker’s fear and desire become relatable to readers regardless of gender. 

The narrator’s feelings are easily felt as the reader’s own, whatever the reader’s beliefs 

and experiences around gender and sexuality—and this initially ‘universal’ empathy 

endures as the speaker’s homoeroticism is belatedly revealed. Thus, Catullus is welcomed 

into the text ‘as himself’ just as much as the contemporary gay English writer, Maureen 

Duffy.           

  This contrasts with Wilde’s silence, which is embedded in Victorian homophobia, 

and the idea that homoeroticism can only be conceived as ‘other,’ as ‘different.’ Fear in the 

Sapphic mode, in contrast, allows homoerotic desire to transcend being ‘othered,’ by 

inviting any reader to feel the speaker’s emotions. The Sapphic mode moves towards 

utopia, offering an escape from the repression lamented by Wilde.   
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Olga Śmiechowicz (Jagiellonian University) 

How to Show Ancient Fear on Contemporary Stage: The Trojan Women directed by 

Jan Klata 

In my presentation, I would like to talk about the “choreography” and “expressions” of 

fear in the Trojan Women directed by Jan Klata in Wybrzeże Theatre in Gdańsk (date of 

premiere 8th September 2018). As we well know: Euripides wrote a tragedy about what 

Homer in the Iliad failed to tell us: the morning after conquering Troy and how the victors 

dealt with their victims. How to show this scary story in a way that will affect modern 

viewers? During my presentation, I will focus on the selected scenes where fear „plays” 

the main role. I am going to show the video with these scenes during my presentation. 

F.e.: during the first scene, the Trojan Women ask: What will they do with us? Kill us on 

the spot? Take us away? All the chorus’s lines are spoken out together, but when the 

words are no longer sufficient, we reach for the exclamations of fear that have been 

preserved to our times in the ancient text. The actresses exclaim: φεῦ φεῦ, 

ὀττοτοτοτοτοτῖ, οἴμοι, πόποι. When working on these scenes we had to overstep our 

perception of the potential of the sounds which actresses can produce. We had to process 

them with acoustic machinery to create a “phonosphere of fear”. Another interesting 

example of fear is the scene when high above the heads of the audience, a corpse appears. 

Polydor a fearsome child, prophesizes what we are about to witness: the ghost of Achilles 

demands that the innocent girl (Polyxene) should be sacrificed at his grave. How to show 

her fear? She was not taught how to behave in such situations. This is why her words are 

on the edge of fear and enormous courage. She tries to be brave (as her older brother – 

Hector), but fear is stronger than her… 

Please find the trailer of the show here: 

https://www.youtube.com/watch?v=nLoVS56EVcc  
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Day 2 (17th June 2021): Representations of Fear in Ancient Culture and Beyond 

Panel A: Monsters and Magic 

Ryan Denson (University of Exeter) 

Crafting a Monster in Augustan Epic: Scylla and the Language of Fear and 

Expectation 

Many ancient mythical monsters naturally inspire feelings of dread and fear in both the 

characters they interact with and in the readers themselves, but perhaps none was as 

frightening as the multi-limbed Scylla, whom, as Homer tells us, even “a god would not 

approach” (Od. 12.88). The Homeric Scylla is a monster with a vividly terrifying 

description, which is given an extraordinary amount of fear surrounding her. For 

instance, Odysseus, concerned that such a creature would inspire too much fear in his 

men, never tells his companions of Circe’s warning about the monster until it is too late 

(Od. 12.222-225). Such narrative details, through providing the potential emotional 

reactions of characters, add significantly to the depiction of this monster beyond just the 

description of physical traits.        

 This paper will examine the legacy of the Homeric Scylla in the texts of Virgil’s 

Aeneid and Ovid’s Metamorphoses. As I argue, these Augustan authors have adopted the 

language of fear that surroundings Scylla from the Odyssey and innovated upon it in 

creative ways, in order to craft a monster, both familiar to its Homeric predecessor, but 

also has strikingly different usages. The different conceptions of the monster itself, both 

in terms of its behavior and physical appearance, further impact the language of fear as 

well as the expectations for encountering her by the characters and the audience. Such 

usage of this language of fear highlights how Scylla, and mythical monsters in general 

were thought of in Augustan literature. 
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Laura Glover (University of Exeter)  

Timeless Terror: The Lamia in Graeco-Roman Literature 

In the ancient world, stories were often told and received both as a form of entertainment 

and to transmit information, much in the same way that stories are told, read, or watched 

today. These stories were meant to inspire an emotional response in their audience, some 

meant for laughter, some for comfort, and some for fear. A common subject for many of 

these fear-inducing stories centered around child-killing demons such as lamia - a child-

eating monster, who is sometimes described as being half-woman, half-snake. Lamia as 

an individual pops up in the works of several authors in the literary record and cements 

herself in the folklore and literary tradition of the Graeco-Roman World for almost a 

millennium. The creature has an impressively enduring literary tradition, spanning from 

Classical Greece to the Byzantine period.         

 This paper will attempt to identify why the Lamia elicited fear in the minds of 

ancient authors and audiences for so long and how the folkloric perception of the 

being(s) changed through the period of time of time from the 1st c. BC to the 2nd century 

AD. It will examine the literary narrative of Lamia as conceptualized in writings of 

Diodorus Siculus’ Bibliotheca historica, Flavius Philostratus’ The Life of Apollonius of 

Tyana, Heraclitus Paradoxographus’ De incredibilibus, Horace, and Antoninus Liberalis’s 

Metamorphoses. In this paper, I will explore why thoughts of the creature caused fear and 

fascination in ancient audiences for so long, and how the successive retellings by different 

authors present variation and change in the creature’s conception, displaying the 

being(s) liminality for the reader/listener while leaving the overarching identifying 

factors, as well as examining the form of entertainment that such stories brought to their 

audience.   
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Michaela Kellová (Charles University) 

Fear of the Magic and Plato: Artefacts of Magical Practice vs. Plato’s Laws 

According to Plato, in his Laws, magic is something poisonous. It can infect our minds and 

scare the possible victim of a curse. As an example he refers to wax figurines of victims: 

“And when men are disturbed in their minds at the sight of waxen images fixed either at 

their doors, or in a place where three ways meet, or on the sepulchres of parents, there is no 

use in trying to persuade them that they should despise all such things because they have no 

certain knowledge about them” (Plato, Laws XI).      

  Also, the handbook of magic spells called nowadays Greek Magical Papyri 

introduces charms using wax or clay figures: “Take wax [or clay] from a potter's wheel and 

make two figures, a male and a female…You place it, as the sun is setting, beside the grave 

of one who has died untimely or violently, placing beside it also the seasonal flowers.’’ (PGM 

IV. 296-466).           

  Among artefacts of magical nature also figurines of victims were discovered. They 

were made of various materials like lead, clay or wax. They were connected to the curse 

which was in some way incorporated to the figurine. Most of these figurines are made in 

specific tradition with arms and legs bound behind their back. The examples were found 

in Kerameikos (Greece), Tell Sandahannah (Palestine) or Egypt.  

In the presentation, I would like to present a comparison to the practice depicted by Plato, 

spell inscription in Greek Magical Papyri and the actual finds.   
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Panel B: Expressing Fear 

Fabio Avesani (University of Edinburgh) 

Manipulation of the Language of Fear in Cicero’s Pro Roscio Amerino 

The exordium of Pro Roscio opens with an image of powerful men sitting on the court 

benches but not daring to stand or speak for the defendant propter iniquitatem temporum.

  From the very beginning, Cicero is crafting a speech characterised by fear and 

absence: Sextus’ patrons, the noble Caecilii Metelli, hide behind a woman, some junior 

members of the gens and a young, unknown advocate; Chrysogonus, whom Cicero 

portrays as the main villain of the story, acts through a professional prosecutor; Roscius’ 

living relatives and the decem primi of Ameria do not dare to witness for the character of 

the defendant. It is a context of generalized fear, reflected in the vocabulary employed 

(forms of metuo, timeo, vereor, periculum, terror appear more than 50 times).   

  Several fears intersect throughout the speech, skilfully raised and shaped by the 

orator: fear of the unpredictable Sulla, of his establishment, of diffused criminality; but 

also anxieties surrounding a reversal of the social order, a potential uprising from the 

proscriptorum liberi or some legal provision that could endanger properties acquired 

through the proscriptions.         

  While redirecting the fears of his audience to his chosen target, the peculiarity of 

this context forces Cicero to adopt caution: he cannot allow a crescendo of panic, but he 

follows a consistent pattern of raising concerns and mitigating them. He masterfully plays 

with the feelings of his listeners not only to gain an acquittal, but also to address larger 

social issues, while successfully making a name for himself in the process.   

 This paper presents Cicero’s Pro Roscio, in all its complexities and ambivalences, as a 

powerful case study on the manipulation of fear and the opportunities that a generalized 

context of panic and anxiety can provide to an ambitious newcomer.  
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Emma Howard (University of Liverpool) 

Fear of Failure: The Importance of Fertility in the Ancient World 

This paper will examine the importance of fertility and the production of healthy living 

children in the ancient Greek world, drawing upon ancient texts and material evidence to 

investigate how the expectations placed upon them may have created feelings of anxiety 

and fear of failure in ancient Greek women. Within the oikos it was understood that a 

woman’s primary role was to provide children for her husband, and this responsibility 

was reinforced through societal expectations and in the depictions of women throughout 

ancient art and literature.         

 My paper will focus on two main areas of evidence: Literary accounts and material 

evidence. In particular, I will examine the medical treatise of the Hippocratic Corpus to 

demonstrate the emphasis on women’s reproductive health, and also consider 

representations of women in ancient literature, such as the Aristophanic comedies, to 

investigate the different ways that societal pressures and expectations presented 

themselves. Furthermore, I will examine votive offerings and lead tablets, such as those 

found at the healing sanctuaries of Asclepius, in order to understand how women 

responded to the pressure that was placed upon them to fulfil their childbearing 

responsibilities.          

 The importance of the production of healthy, and preferably male, heirs in the 

Greek world produced demanding expectations for women. I intend to demonstrate that 

when viewed in relation to these societal pressures, votive offerings and lead tablets 

dedicated to healing deities to enhance reproductive health and encourage female fertility 

indicate a sense of desperation and fear of failure within women who were struggling or 

unable to fulfil their gendered role within the oikos.   

 

 

 

 

 

 



The 15th Annual Meeting of Postgraduates in Ancient Literature (AMPAL)  
17th to 19th June 2021 

Abstract Booklet 
 

17 
 

 

Emily Patterson (King’s College London) 

Fear of Being Forgotten: Ovid’s Interrogation of Monumentality and the Medium 

of Poetry in the Tristia and Epistulae Ex Ponto 

The power of poetry to preserve the memory of author and subject alike is central to 

ancient thinking, rooted in Greek literary tradition and gaining further ground in Roman 

culture. It received particular expression in the idea of poetic ‘monumentality’: poetry 

conceived as immune to material destruction, as famously declared in Horace’s Odes 3.30. 

Picking up on the inscriptional undertones of this poem (Nelis-Clément and Nelis 2013), 

Ovid likewise casts his Metamorphoses as a monument that will ensure his own poetic 

immortality – not simply as an oral medium (ore legar populi, Met. 15.878), but as a 

decidedly textual entity, as emphasised by the unprecedented use of indelebile (l. 876): his 

name will never be erased. The ‘poetic monument’ thus imagined becomes at one moment 

physical and substantiated through this impression of inscription, and at another, an 

entity transcending this, existing only on the lips of its readers. For Ovid, poetry clearly 

held significant ‘medial’ complexity.        

  Exile, however, destabilises the Metamorphoses’ confident claim. Removed from 

Rome in distant Tomis, Ovid becomes gripped by a fear of being forgotten, not only by 

future generations, but also his contemporaries back at Rome – a preoccupation that 

pervades both the Tristia and Epistulae Ex Ponto. It is this fear, engendered by such 

specific circumstances, that prompts the poet to meditate on the medium of poetry itself. 

Faced with the possibility of dying in this remote corner of the empire, Ovid could not 

afford to accept the ambiguity inherent in this concept of poetic monumentality: that 

poetry, imagined as immortalising song, was immune to external threats of damage 

(unlike a physical monument), yet surely remained vulnerable to destruction, given its 

physical existence as words on a page. This paper will explore how fear motivated Ovid to 

interrogate the precise ‘medial’ basis for poetry’s monumentalising reputation.  
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Sarah Prince (University of Queensland) 

The Scipionic Legend: Metus and Mythic Identity in the Second Punic War 

Scipio Africanus is often considered as one of Rome’s most extraordinary generals and 

politicians, and the scale of his exploits led to the formation of the ‘Scipionic Legend’. The 

fantastical elements of his public image, from the omens of his birth, his prophetic dreams, 

and the assistance of the gods, are often dismissed by skeptical scholarship as fabrications 

by later authors. However, there is reason to consider that these mythic or extraordinary 

qualities may have been contemporary elements of Scipio’s identity that were developed 

and promoted during his lifetime by both Scipio himself and his audiences. Hannibal’s 

arrival in Italy in 218 forced the rural population into Rome, creating an atmosphere of 

heightened wartime distress, social instability and scarcity of resources. During this 

period, he presented himself as being a generous benefactor of the people, as having a 

special relationship with the gods, and encouraging speculation on the serpent omens 

that surrounded his birth in order to increase chances at political election. Taking over 

the Spanish campaign in the wake of serious Roman losses, he emphasised prophetic 

dreams and divine assistance, in order to motivate his armies and enhance the gloria of 

his conquests. At the conclusion of the war, Scipio returned to Rome and was inundated 

with extraordinary honours. It will be argued that the prolonged fear of Hannibal and the 

scale of Scipio’s achievements encouraged Roman audiences to construct a heroic or 

mythic profile that transcended any of his predecessors or contemporaries. Both Scipio 

and his audiences actively engaged in this heroization, capitalizing on or responding to 

the social and political contexts. This paper, then, seeks to examine the role of fear and 

wartime anxiety in the creation of Scipio Africanus’ mythic identity during the late 3rd 

Century BCE. 
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Keynote Speech 

Professor Fiona McHardy 

Fear of Revenge in Euripidean Tragedy 

Young children in Greek literature are frequently shown as fearful, cowering in the 

arms of their mothers or nurses. Yet tiny infants such as these can strike fear into 

the hearts of even the most battle-weary and experienced warriors, and as yet 

unborn babies can make even mighty kings fearful. Within both political conflicts 

and wartime disputes, young children are perceived to pose a threat as the heirs 

of their fathers’ and grandfathers’ enmities. Though small and weak, young boys 

are the cause of such fear in grown men because of the expectation they will grow 

up to exact lethal revenge on the enemies of their families in the future. This 

expectation leaves the children vulnerable to murderous attacks in tragic 

plotlines. Consideration of extant and fragmentary plays reveals that this 

unsettling theme was one that Euripides returned to often suggesting that this 

concept of fear resonated with the fifth-century audience. Through exploration of 

contemporary ideas about young children and babies as avengers, underpinned 

by comparative anthropology and psychology, this lecture unravels the dynamics 

of fear associated with children within the plays of Euripides set within their 

literary and social context. 
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Day 3 (19th June 2021): Interdisciplinary Approaches to Fear in Ancient Culture 

Panel A: Religious and Theoretical Approaches to Fear in Ancient Culture   

Xavier Buxton (University of Oxford) 

Snell and De Romilly: Earlier Historiography of Classical Fear 

Over the last two decades, there has been an explosion in the classical history of emotion, 

with scholars applying sociology, neuroscience, and affect theory to the vestigial 

documents of ancient passion. Fear was slow to benefit from this sudden interest, but 

recent works by David Konstan (2006) and Maria Patera (2013, 2015), and collected 

volumes edited by Sandrine Coin-Longeray and Daniel Vallat (2015), Silvia Bigliazzi 

(2017), Mattia De Poli (2018) have all applied new comparative methodologies to this 

emotion in classical Greece.         

 Yet the investigation of Greek fear has a longer history, especially on the continent. 

In 1928 Bruno Snell connected the birth of classical consciousness to a specifically tragic 

φόβος, concerning the unknowability of an oncoming future and the necessity of action; 

in 1958 Jacqueline de Romilly mapped the internalisation of fear in Aeschylus, and its new 

moral signification. In another essay, published two years earlier, she sought to 

distinguish δέος and φόβος in Thucydides, identifying the latter with ‘le coté constructif 

de la crainte’. Despite the fame of their authors, none of these important essays have found 

their way into English, and are often ignored by Anglophone scholars.  

 This paper will seek to remedy this neglect, exploring the intellectual context of 

these early phobologies, as well as their relationship with contemporary scholarship. I 

will focus especially on De Romilly, whose acute analysis of fear’s symptoms and 

vocabulary foreshadows recent advances in cognitive science, and indeed asks questions 

yet to be answered concerning the relationship between fear and thought.  
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Alexandra Meghji (University of Oxford) 

The Illusion of Ithaca: Lacanian Intersections of Fear and Desire in the Odyssey 

My paper investigates the juncture of fear and desire in the Odyssey. Situated at the 

intersections of Homeric studies, psychoanalysis, narratology, and Women’s Studies, this 

work engages critically with Lacanian conceptions of desire, and posits that the driving 

force of the Odyssey is not Odysseus’s desire for nostos, but his fear of the depletion of that 

desire. I take seriously Lacan’s argument that desire cannot be satisfied, and that desire’s 

only real object is itself. This principle yields the anxiety over the possibility of desire’s 

diminishment, and I show that this anxiety is latent in Odysseus’ actions and character. I 

also demonstrate that, just as fear of the loss of desire motivates Odysseus’s actions, the 

forces of fear and desire, manifesting as the apprehension of losing desirability, motivate 

Penelope’s inaction. I go on to consider the implications of this supposition for feminist 

analysis.           

 I also attend to questions of plot and structure. With reference to the theories of 

Mark Buchan (2004) and Peter Brooks (1995), I show that Homer’s readers are naturally 

drawn to a teleological reading of the Odyssey, by which the telos of the poem is Odysseus’ 

homecoming. The significance of such a teleological method is that it is characterized by 

fear: we hope that Odysseus will achieve nostos and we simultaneously fear that we might 

not. But, what happens when we abandon teleology in favour of a more Lacanian reading, 

one that recognizes desire’s self-reflexivity and its intermingling with fear? How does our 

understanding of the poem change when we concede that Odysseus is afraid of losing his 

desire for home, and that his likeminded wife fears that she will cease to be desired? 

The goal of my presentation is to demonstrate that the relationship between fear and 

desire in the Odyssey generates a subversive, transformative poetics. 
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Thomas Munro (Yale University) 

Psychological Realism and Intertext in Ovid’s Epistolographic Treatments of Fear 

Ovid’s epistolographic works offer several descriptions of acute fear in response to a 

traumatic event. These incidents in the Heroides and Tristia are often read solely in terms 

of Ovid’s adaptation of or response to a prior poetic model, at the expense of a careful 

examination of the ways in which the poet makes the fear of his narrators realistic (e.g. 

Barchiesi 1993, Fulkerson 2005, Armstrong 2006; Ingleheart, 2006). Such an 

examination, however, reveals that Ovid’s observation of psychological realia is 

sophisticated and acute.   

Introducing modern psychological studies (e.g. Braude 2009) to the already 

strong theoretical approaches to Ovidian intertextuality, I examine Ovid’s careful 

construction of Ariadne’s fear at the disappearance of Theseus at Heroides 10.7-14. 

Previous readings of this scene have concentrated on its relationship to its model, the 

ecphrasis of the tapestry in Catullus 64.  I show, in contrast, that Ovid’s description implies 

an awareness of acute peritraumatic dissociation, producing hitherto underappreciated 

psychological realism.  Moving from this to other possible examples of comparable 

psychological realia (including Tristia 1.3.5ff), and then to more clichéd descriptions 

elsewhere in his epistles, I will attempt to demonstrate that this technique is a case of 

Ovidian one-upmanship, with the poet drawing attention to and moving past the 

established tropes of fear used by his predecessors, implying his own poetic superiority 

through the deployment of a more sophisticated understanding of the psychology of fear.  
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Serena Evelina Peruch (Universities of Padua, Ca’ Foscari, and Verona) 

Phobos, a Divinity between Persians and Gauls 

In a well-known passage, Herodotus (Hdt. VIII, 37-39) tells us that the Persian attempt to 

conquer the shire of Delphi in 480 BC was hindered by the intervention of the god Phobos, 

the god of fear, who paralyzed the movements of the Persians and scared them away. A 

few centuries later, Pausanias Periegetes (Paus. X, 23, 7) narrates that a group of Gauls 

led by Brennos tried to pillage the same shrine of Delphi in 279 BC. This time, the god Pan 

intervened to protect the shrine against the enemy. Scholars have widely discussed the 

similarities between Pausanias’ and Herodotus’ passages. Yet, there is a detail from these 

stories that has not yet received much attention: while Herodotus presents Phobos as the 

god who paralyzed the enemies, Pausanias has the god Pan. In this paper I aim to address 

this issue. I argue that the presence of the god Pan, as the god of fear, in Pausanias’ passage 

reflects a cultural phenomenon from third-century BC Macedonia, when the god Pan 

gradually came to replace Phobos as the god of fear. I will demonstrate that Antigonos 

Gonatas, the king who ruled Macedonia for more than forty years, played an important 

role in this process, in particular after his victory against the Gauls at Lysimachia in 277 

BC, where the god Pan was his main ally.   

Edward Ross (University of Reading) 

Bringing Merit to the Yonakas through Fear: The Perception and Use of Hell as 

Skilful Means in the Pāli Nikāyas 

Sakyamuni Buddha, the Buddha of our current age, was known to have a variety of 

spiritual powers during his time. One of these powers, known as upāyakosalla (skilful 

means), was the ability to know what teachings and stories would best lead a being 

further down the path of enlightenment. According to the Buddhist tradition, Sakyamuni 

Buddha’s teachings that were made during his lifetime are preserved in the sutta-piṭaka; 

the oldest, known, complete version of these texts is found in the Pāli canon. In these 

religious texts (suttas), Sakyamuni Buddha responds to moral questions and dilemmas 

with stories, debates, and philosophical discussions. When discussing immoral (pāpa) 

acts, a description of suffering in hell is presented as a karmic effect for those actions. Fear 

of these repercussions is meant to push a lay practitioner of Buddhism into performing 

moral (puñña) acts.           

  The Sri Lankan, Buddhist, historical tradition claims that Buddhist missionaries 
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travelled into the lands of Yona (the Hellenistic Far East) during the second century BCE 

and converted a number of locals to Buddhist practice. The Aggikkhandhopama Sutta and 

Kāḷakārāma Sutta are said to have been teachings that were popular among Yonakas, the 

culturally-mixed people from the west that likely came from the Greco-Bactrian and Indo-

Greek contexts.  By examining the use of hell in the Pāli suttas and comparing it to the 

myths and philosophies which likely permeated the Hellenistic Far East, we can gain a 

better understanding of how Hellenistic people would have interacted with Buddhist 

conceptions of hell and suffering.  

 

Mirko Tasso (University of Pavia) 

Augustine’s View on the Essence of timor Dei within the Patristic Reflection on the 

Problem  

 In several works Augustine of Hippo, perhaps the most important Father of the Church, 

treats the theme of the fear of God, timor Dei, defining its nature and features. By making 

recourse to the distinction between the two types of fear, namely timor servilis and timor 

castus, Augustine confines the timor Dei within the dominion of the latter, because, albeit 

timor servilis is propaedeutic to the advent of the “chaste fear”, only timor castus brings 

man to really desire bona and not simply to avoid mala. Hence, according to the Bishop of 

Hippo, servilis is just the fear of being sentenced to the Geena and burning with Devil, 

whilst castus is the real and everlasting fear of displeasing God and departing from Him. 

This is the solution given by the mature Augustine in some of his last sermones, as 347 

and 348 (composed in 425-430), to the problem of the essence of timor Dei, but these 

reflections are visible in many other previous works as well, such as Confessiones (397-

401) epistula 140 (411-12), sermo 161 (412-16), enarrationes in Psalmos 150 (414-416) 

and the ninth homily of In epistolam Ioannis ad parthos tractatus decem (413-18). This 

paper aims at illustrating the maturation of Augustine’s view on timor Dei and the 

dichotomy timor servilis and timor castus from the Confessiones onwards, also considering 

the various kinds of audience whom his works were addressed to, and at comparing his 

view to the reflections on the topic made by other Christian writers both previous and 

contemporary to Augustine himself, such as Tertullian, Cyprian, Ambrose, and Jerome. 
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Panel B: The Politics of Fear 

Giulia Bernardini (University of Durham) 

The role of fear in the narrative of the Persian Wars in Plato’s Laws 

This paper aims to focus on Plato’s account of the Persian Wars in Laws III, arguing that 

among the authors who dealt with the conflict Plato (as recently stressed by Rowe 2007) 

is a lone voice. Indeed, the myth of the Persian Wars arose in the aftermath of the conflict, 

mainly due to propaganda purposes: historians, poets and artists celebrated Marathon's 

and, especially in the 4th-century, Salamis’ victory. In this scenario, however, it was 

especially the orators who made Marathon, Salamis, and their protagonists eternal. In this 

regard, Aristotle in Rhetoric (II, 1396 a), asks how it would be possible to praise the 

Athenians without mentioning the battles of Marathon and Salamis. The narrative of the 

Greek-Persian conflict that Plato offers in his dialogues is quite different from that of 

almost all his contemporary authors. Among the elements that make this account 

different from that of contemporary authors, I argue that fear plays the most significant 

role. Firstly, through a comparison with contemporary sources, Isocrates' Panegyricus 

and Lysias' Epitaphios, I will explore how Plato conveys the idea that it is due to fear (and 

not to virtue or courage) that the Athenians managed to resist and defeat the Persians. 

Secondly, I will stress how Plato’s narration appears less xenophobic than the other two. 

By focusing more on the flaws of Athenians and their political system than on the 

Persians' - unlike Lysias and Isocrates who glorify Athens and demonise Persia – I will 

demonstrate how Law’s narrative downplays the significance of these events and the 

moral depth of their protagonists. 
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Cinzia DuBois (University of Birmingham) 

Classical Misappropriation and the Myth of White Genocide 

Since Donald Trump, represented by Perseus, held the decapitated, snake-haired head of 

his political rival, Hilary Clinton, in 2016, society has been inundated with 

misappropriations of Greco-Roman antiquity by hate groups which have proliferated 

media outlets across the world.      

 Right-wing and fascist leaders have appropriated classical symbolism since the 

early 20th century. In the past decade, white supremacists and nationalists have 

demonstrated the most haunting display of hatred. They frequently invoke Greco-Roman 

antiquity to legitimize their hateful ideologies and conspiratorial fears of "white 

extinction" and the dispossession of European races.    

 This paper examines the well-documented examples of how and why white 

supremacist groups have used Greco-Roman antiquity to stoke fears of "white 

extinction." From Augustan speeches to "Socratic idea[s] of truth", white supremacists 

employ pseudo-academic arguments to substantiate their fears of "white genocide", 

ultimately fuelling racism, anti-Semitism, xenophobia, and Islamophobia which can 

become violent.         

 In 2018, the site, American Renaissance, blamed the "decline" of Ancient Greece on 

the loss of racial purity. The Occidental Quarterly, a white supremacist publication 

designed to look like a peer-reviewed journal, uses Greco-Roman antiquity to authorize 

contributors' hate-filled politics and outdated classical scholarship to promote 

eugenicism. Ethno-nationalists cite Plato to support modern fascism, and the BBC casting 

of a Black Achilles in 2018 received backlash and accusations that the production insulted 

the Ancient Greeks and put "equality over historical accuracy." In 2020, the world saw 

the rise of “The Hundred Handers”, a network of white supremacists whose organisation 

is named after the monster which helped Zeus and the Olympian gods defeat the Titans.

 This paper intends to highlight the importance of Classicists acknowledging how 

Classical prestige is partially responsible for the apotheosis of white supremacist 

ideologies, and will highlight how we can counteract these ideologies as academics for a 

greater social good. 
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Sinja Küppers (Duke University) 

Fear of Studying ‘Abroad’ in Antiquity: Immigration Policies & Political Agendas 

While the movement of intellectuals, as evidenced in Philostratus' and Eunapius' vitae, 

suggests that the ancient world was wide open to traveling orators and philosophers, 

students who wanted to study 'abroad' faced reservations and restrictions in the Roman 

Empire. Pharr (1939) and Moatti (2006) have previously discussed how ancient Roman 

authors and state legislation demonstrated the need to control the influx of foreigners 

more broadly. This paper proposes that the Roman immigration policies concerning 

students were informed by a long tradition of fear of foreign imports and foreigners. It 

analyzes how fears about studying 'abroad' traveled from Greece to Rome – from Sparta 

and Athens of Classical Greece to Plutarch in imperial Rome – and became manifest in the 

legal policies of the Roman Empire (cf. Cod. Theod. 14.9.1). In doing so, it investigates how 

these fears promoted political agendas affecting students: from contingency plans in 

crises to the development of domestic economies and education.    

  This paper first compares Greek and Roman instances of expelling 

foreigners in times of crises (cf. Theopompus FGrH 115; Ammianus 14.6.19). It then traces 

the invention of xenelasia (cf. Trattner 2012, Rebenich 1998) back to Sparta's iconic 

lawgiver Lycurgus (cf. Plut. Lyc. 27, 30). While Lycurgus studied abroad himself, he denied 

his fellow citizens the same experience. Next, it discusses the selection process for 

studying abroad as designed by the political advisers of the Magnesian constitutions (Pl. 

leg. xii 950d-952b). Finally, their selection process is compared to the Roman immigration 

procedure for students from the provinces. Tracing this history of xenohpobia helps us 

better understand the restrictions imposed on students from the provinces and why 

recommendation letters not only played a role in private intellectual networks (cf. 

Cribiore 2003) but also in obtaining official student permits. 
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Vassilis Sazaklidis (University of Texas at Austin) 

The Appropriateness of Fear: Re-reading Thucydides 

In this paper I will advocate the appropriateness of fear in the public sphere, trying to 

show that fear is an inextricable part of politics and suggest the importance of moulding 

a culture of fear that will best serve our political agenda. For this purpose, I will resort to 

Aristotle’s Rhetoric and his account of fear to set the basis of my research, upon which I 

will project Thucydides’ analysis of the emotion and examine the extent to which the 

narrative of The Great Peloponnesian War ‘responds’ to the critique the philosophical 

tradition has raised towards the emotion of fear. I will focus on three arguments that best 

represent the philosophical tradition’s stance on fear, and will cite Thucydides in order to 

prove 1) that fear is rational and forces us to evaluate the destructiveness of an imminent 

threat and tailor our policies accordingly, 2) that the rhetoric of fear can be employed in 

two opposite ways: firstly, to prompt action and point out the necessary means to 

overcome or avoid an imminent harm, and secondly to force idleness and compliance. 

Lastly, I will argue that 3) fear is based on and further nourishes the established power 

relationships between contending social groups and suggest that, since fear affects the 

way social groups perceive their collective identity within the nexus of power 

relationships, we can cultivate a rhetoric of fear that will question the established norms 

and tackle social discrimination.   

 


